OUR PRIDE
Sai Htee Seng

(1950-2008)

Your music has touched
Just about every heart and soul;
From the dry lowlands to the monsoon-hit shores,
To the upcountry, to the Shan Hills;
Thoughtful but also jovial
Preset yet amazingly wide-ranging
Heartbreaking but romantic too
Idealistic yet fully practical
Uniquely Tai yet universal in value
Forceful but also tender
Personal yet undoubtedly selfless
Hidden but all at once revealed.

A thousand songs that you sing
A big word they truly mean
In real life plus in memory
To the Shan and to a great so many.
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New Year Message

. . T Tai S
Mai-Soong to All Tai oday Tai people from every
corner of the world celebrate the

People around the World! Tui/Shan New Year 2103 (2008). This
is a good and beautiful featurc of the

By Tai culture. It may be argued that this is

SCA UK Chairman a sign of resilience of the Tai culture

that will go on to survive in the world.

Here the Tai people should be proud of themselves. It is evident from the
history ot the Tai/ Shan New Year that over the last two thousand years the Tai
people have had a civilization of their own. If they did not have their own
kingdoms, administrative and trade systems and literature. they would not have
nceded a calendar, of which the New Year Day is the focal point. The Chinese.,
the Indian, the Christians and the Mustims also have their own calendar because
they, like the Tai people. have their own administralive and trade systems and
literature.

And, to progress further at the international level, Tai everywhere _ in Shan
States. Singapore, Britain, USA, Thailand, Malaysia, Assam and Arunachal
Pradesh in India, Australia, UAE. Canada, China, the Kachin State, the Kayah
State, the Karen State and Myanmar_ need to have self-inspiration. We need to
inspire ourselves even more in difficult times.

Wherever they are the Tai will need to think, speak, act and work in the way
that will strengthen their self-inspiration. The New Year celebration can be
considered part of this self-inspiration work.

If they know how to inspire ourselves, there is nothing that Tai as a people
cannot achieve in this world.

I wish to take this auspicious opportunity to wish cach and every Tai the
blessings of the Lord Buddha. May the blessings of the Enlightencd One be
upon yout and with you all! On this New Year Day and also in the days to comc,
may everyone. young and old, male and female, be successful and progress for
both the here and the hereafter!

§,008 85,03 !
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Sai Htee Seng (1950-2008):
A Tribute

A “Uncle Htee's death is a great
loss for all of us. Everyone is so
saddened by this. This year T have
often had the opportunity to meet with
Uncle Htee, the last time being when
we both sang at the No. 1 High School
in Taunggyi, Shan State. However, we
could not meet on the Shan National
Day; I could not be there because that
coincided with the Academy Award
ceremony.”

(Sai Sai Kham Leng,
A Shan artist and the Hip-Hop star in
Myanmar)
Se e ok ok

Sai Htee Seng and 1 have been friends
since our school days. We took up
singing together. We receive good
support trom the public and our own
kamma 1 this venturc. We both sing in
Shan as well as in Burmese. Now he
| has left us forever. It is just heartbreaking for me. Some may not know how close
we were and may even think that I am only saying this after he is gone. We often
talked when he was still around. We both shared a commitment in promoting the
cultural identity of the people of the Shan State because this is the culturc we werc
born into and we speak the language. We care about the promotion of the
understanding of our cultural value. We take our responsibility seriously all along.
Even atter he has ieft us our message remains the same: no matter who goes first,
the promotion of Shan songs for the people will have to go on. It is our duty.

Sai Htee Seng performed at the 2102
‘ Shan New Year, UCL, University of
' London (Dec 2007)

Sai Htee Seng, had I gone first, | would have waited for you under the Cheny
tree, a symbol of the Shan Mountain range. You happen to go first, so please wait
for me there. T will join you.
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You are a flower of the artist world tha?.f_:ems on the ground too carly. Given a
fair chance, we all would have insisted you did not go. You as a Cherry flower
have been part of our history and we want you to always bc here. Alas! Nonc can
change the nature of this conditioned world; death is common to all; we have all
determined through our kamma how long we would live. However, death 15 like
the path that everyone will have to walk on. Now though we are all just so taken
by your departure.

We met for the Jast time when we both performed at the Sedona Hotel. But on
the Shan National Day, I was away in the Kachin State. And, on the Shan New
Year Day, you were away in London. Whatever happens, your songs will remain
with us like a singing bird always flying high in the sky. For the public have taken
you to heart as their great singer.

(Sai Hsai Mao,
A contemporary of Sai Htee Seng and a well known Pop singer)

“Wherever T go, your whisper follows into my cars,
Your footsteps I can constantly hear,

My heart beats expressing the love we share” [translation of Sai Hiee Seng's
Shan song]

So, “Sai Htee Seng” never dies.
His songs will live forever,

He's a dignified part of our history.

(Sai Khun Kyaw)
RERR

Audience at the 2102/2007 Shan New Year, UCL, University of London
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If he has gone somewhere quite near,
Or to a placc so far,
Who really knows for sure!

All he set out to achieve,

He may not have accomplished everything in one life here.

Well, now!

He can no longer hear your criticism, nor appreciation.

He can no longer accept to be your guest.

From ash to ash... soil to soil...

The body retums to earth and rock, though not at his behest.

But his soul is now frec and intent on flying high,

This free soul may carry no feet but it has all the worthy aims and quests.

He was much loved overseas, his fans are scattered all over in thosc countries.
They include...

Thosc who once sheltered him with parental love, or were doing so latcly;
Friends and relatives, both old and new;

Great cities, great nationals and great clans;

Great kings, great rulers and great governments;

Great dogs. great cats and great elephants;

Great cows and bulls, great buffaloes and great irrigalions;
Great cooking and delicious foods;

Great medicines, great cures and effective remedies;
Great gems, grcat diamonds and great gold;

Great dresses, fashionable clothes and great garments;
Great makeup, great cosmetics and great blushers;

Great colour, great dye and great lipsticks;

Grcat bumps, great pair of trouscrs and great scats;

Great fortune and great sale;

Great eyes, great look and great visions;

Great ears, great attention and great whispers;

Great fragrances, great aromas and great kisses;

Grceat cat-outs, grcat chews and great drinks;

Great earnings, great purses and great jobs;

November 2008 S/
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Great philosophers, great explorers and great thoughts:
Great farms, great fields and great yields;

Great forests, grcat mcadows and great beachcs;
Great flows, great rivers and great falls;

Great birds, great mammals and great insects;

Great produces, great outputs and great chubby:
Great fish, great crabs and great shrimps;

Great dances, great jumps and great Tai martial arts;
Great dignified and charming souls and great beauties;
Great smiles, great laughs and great jollies;

Great honest, great handsome and great neat;

Great look-alikes, great reflections and great replicas;
Great dramas, great shows and great films;

Great couples, great twosome and great families;
Great placcs, great venucs and great standing spots;
Great houses, great skyscrapers and great storages;
Great betting, great lotteries and great share markets;
Great intakes, great captures and great handles;

Great embraces, great cuddles and great hugs;

Great tics, great matted and great bonds;

Great love, great affection and great admiration;
Great songs, great lyrics and great voice;

Great gentle, great tender and great humble;

Great strength, great pulls and great tugs;

Grceat choosing, great sharpening and great swords;
Great weaving, great matting and great sewing;

Great walls, great fences and great moats;

Great interlaccs, great sweaters and great hot-short.

Hay! Htee Seng, my friend,
In fact, you have already realised a lot.
Don’t you cver consider giving up, when face to face with the usual odds!

Keep going until you found The Wild Ones trod!

(Dr. Sai Kham Leik
Co-Founder of The Wild Ones band and composer for Sai Htee Seng )
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SCA_ UK demonstrating a Shan dance at
Live Thailand Festival, London (Aug 2008)
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SCA_UK partcipatéa’_m the Live

Thailand Festival (Aug 2008)
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REPORT OF THE 2102 SHAN NEW YEAR CELEBRATIONS

by Sai Merng

it is believed that Tai
people, to which the Shan
belong, began using their
own calendar some twenty-
onc centurics ago.
¥ Hislorical studies about
Nan Chao Tai Kingdom,
dated back to early
| Common  Era, clearly
g indicate the existence of a
Prof. Lehman, Dr. Dham Sao Khun-Hti Tai civilization with its
Laikha on Sociology Panel at the conference own administrative,
agricultural, literary and
belief system as well as the use of its own calendar. However, the accurate datce
and the origin of Shan calendar invention still await 2 more scholarly inquiry.
Based on their Tai Lunar Calendar System the Taj people usually celebrate their
New Year in late November or early December.

Since its inception in 2005, the Shan Cultural Association-UK, a cultural
association solely dedicated to promoting Shan literature and cultural in the
multicultural United Kingdom, has been organising Shan New Year celebrations.
On the 8" and 9" December 2007, the SCA-UK and the Centre for Buddhist
Studics at the School of Oricntal and African Studics (SOAS), University of
London came together to hold the 2102 Shan New Year Cclcbrations. Onc of the
main features of the celebrations was the very first Conference on Shan Buddhism
and Culture ever took place in Europe or America and it was staged at two of the
most prestigious educational institutions in the world, SOAS and University
College London (UCL). There were more than 100 scholars from Britain, USA
Canada, Belgium, Germany, Sweden, i : i
Burma, Thailand, India, Sri Lanka, and
26 research papers were presented.
One of the best known Shan artists, the
late Sai Htce Seng and a leading Shan
composer Dr. Sai Kham Lcik from ) iy
Shan State, the Union of Myanmar A a 1
made this two-day event a more Participants at the Shan Buddhism and
cosmopolite fair as well as academic. Culture Conference, SOAS, University of
London (Dec 2007)

3
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In the morning of the 8"[
December 2007 at 9:00am, the |N®
New Year Celebrations started| — &%
with the blessing invoked|
hrough the chanting by members
of the Sangha. This confecrence
on Shan Buddhism and Culture

SOAS Centre for Buddhist

Studies, Venerable Dr. Khammai
hammasami of Oxford Buddha SCA UK Souvenir shop at the Shan
thara, the Chairman of SCA- conference ( Dec 2007)

K. and Sai Jotika Khur-Yearn,

CA-UK’s History & Culture officer and PhD candidate on Shan Buddhism at
OAS. Six panels: Sociology and Anthropology, Language, Music and Culture,
istory, Litcraturc, and Matcrial Culturc were presented by the Scholars. The
onfcrence went on till 6:00pm only with lunch and tca brcak. Lunch menu
included traditional Shan dishes donated and served by the SCA-UK. One could
ay that, based on several feedbacks, conference participants immensely enjoyed

Ehan food and were virtually blown away by the hospitality and personality of the

CA-UK members. And during conference scholars as well as participants were
onoured with Shan traditional hand-woven bag by folks back home.

While the conference was in full swing, the 2102 Shan New Year Celebrations
started at 5:00pm on 8" December with the SCA-UK members volunteered
wholchcartedly to make the cvent a success. Guests started arriving at 4:30pm and
later joined by conference participants and scholars. Approximately, there were
over 240 audiences participated. On arrival guests were greeted by the SCA-UK
members, tully dressed up in Shan traditional attires and ushered them towards

' = = — refreshment court where Shan
traditional food-Tofu salad
and yellow rice, and light food
and drinks were served free of
charge before the opcning of
the evening part of the
W cclcbrations.

| Moderator Prof. S. Colins of Chicago speaking
at the Shan conference (Dec 2007)

%13
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E ‘elc.brations looked more alive and perky with participants from different parts
t the world, chatting and socialising with each other while enjoying Shan foods
Also a special edition of the SCA-UK newsletter for the Shan New Year 2]02.

luas distributed to guests on arrival with the event programme information. There
ere also a souvenir shop displaying Shan cultural materials and produces, such

as Shan fabric, Shan bag, books and music CDs in Shan language as well ;;s Sao

Sanda Simms’s book “The Moon Princess: memorics of the Shan States™.
T _

The presence of
special guests from
han State, the
Jnion of Myanmar,
he late Sai Htee
cng and Dr. Saif
ham Leik, made §&"
he celebrations a
niquc  occasion.
ive narration about
amous Shan
omposer Dr. Saij -

Kham Leik was Some participants at the conference
re_sented by Nang Kham Nwei Leik, the composer’s loving daughter who herself
rying to establish a name in music industry, and Nang Sen Hom Saihkay from
mg’s College London, during the celebrations. The trio honoured the
ele'brations with their new song solely composed for this auspicious occasion.
uring the cclcbrations, participants werce constantly cntertained with unique
han traditional performances. Audicnce were awestruck by gracious Shan lady
ance, majestic yak (Toh) dance, sword dance, traditional Shan costume show
nd Kinnara mythical bird dance. Every swing to the gong, every beat of famous
han long drum and every clap of cymbal rhythmically accompanied every
onderful move and dance step by wonderfully dressed performers. Interaction
§tween presenters, Nang Sen Hom Saihkay and Nang Nidarphorn, both of
1gg’s College London students, and audience made the event much more alive.
his successful event was concluded with guests participating in the Ka-pan-
Fong, a dance around the Shan long drum which is a Shan traditional communal

oy N

ancc for all Shan cclcbrations.

The second day event was held at both SOAS and UCL [rom 9:30am to
5:00pm and from 6:00pm to 9:00pm respectively. While scholars presented their

|

Escarch papers on Shan, during the day, the SCA-UK was busy prepanng for the
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evening event - 2102 Shan New Year Celebrations, Sai Htee Seng live concert and
multicultural evening. Sai Htee Seng, the pride of Shan State and Union of
Myanmar gave one of his best performances. The venue became overcrowded and
filled up to the full capacity. Tickets were sold out and no seat left for late comers.
Some even agreed to pay for the ticket only to listen to Sai Htee Seng performance
from the door way without any seat. Therc were morc than 400 people
participated. Food stalls selling traditional Shan dishes were lined up the corridor
of the premiscs. A varicty of traditional Shan and Bunmncsc foods were on salc.

The second day of the celebrations saw the audience mesmerised by the huge
success of live show pertformed by Sai Htee Seng, Nang Kham Nwei Leik, Mali
Thai pop band and Shan traditional performance by the SCA-UK. Sai Htee Seng
swept the whole Burma with his songs composed by lifelong friend Dr. Sai Kham

: Leik since late 1970s.
Every album of his was
listed as a hit record. We
were shocked when we
hcard his passcd away
news in March 2008 not
long atter his return from
fa| UK. In our heart and soul
r p @44 he is always honoured as
e —— a2 Shan cultural
Anthropology Session panelists on 8th Dec 2007 A mbassador.

Sai Htee Seng will always be in our memory. He won the audience’s heart with
| his songs sang from the heart. From the beginning, the audience sung along every
| song he performed. That was the undeniable evidence of how huge his popularity
‘and influence are on Burmese social life. Event programme had to extend to
| 10:00pm due to requests from the audience.

| Audience received surprises one after another, at one point when Sai Htee
| Seng and Nang Kham Nwei Leik performed duet, the SCA-UK member suddenly
came forward and danced rhythmically to the song which received loud applaud
from the audience.

Also we were honoured to have a special guest. Dr. Sai Sang Aik, performed
| traditional folk song. Again, gracious lady dancc by thec SCA-UK stolc audicnee’s
I' hecart with cvery move they made and cvery angle they swung. Gracious lady
dance did add more spice to this special evening! Credit due to Nang Zune Pann

| Aye, the SCA-UK’s Culture officer and dance instructor and she has been taking
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The SCA-UK would like to take this o
members and friends of the SCA-UK for t

Sirilaksana Kunjara Na Ayutthaya, a senio
Crosby from the Centre for

ppAortum'ty to thank the Shan clders
heir support and in particular, to Dr.

: lior scientist from UCL, and Dr. Kate
Buddhist Studies at SOAS, University of London who

mad nt to be celebr 1gi [
e pos ated at the world prestigious educational

BRBBR
Shan Studies at the Thammasat Conference

Thc.rc WEIe 4 panel on Shan Studies at the 10"
Thai Studies organised by The Thai Khadi Research Institute

Thammasat University, Bangkok, Thailand in January 9-11, 2008. The pane]

Was named as "Shan (Tai) and Thaj . il
Ba Maung, ) hai Studies in Myanmar". Five scholars:

Prof. Sai Aung Tun, Prof. Sai Kham Mong, Dr. Sai Sang Aik and

Intermaltional Conference on

U La Thein presented their research papers.

Sai Hiee Seng, (2" R) Nang Kham Nwer Leit (1

s
R) performi . 2
Shan New Year celebrations at Un e LR

iversity of London
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Activities of the Shan Cultural Association in the UK in 2007-2008
(2102 Shan Lunar Calendar)
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Event

Venue

08-09 Dec 2007

First International Shan
Buddhism and Culture
Conference & 2102 Shan
Ncw Ycar Celcbrations
Special Features:
Live concert by

» Sai Htee Seng

« Nang Kham Nwei Leik
= Mali Thai Pop Band

School of Oriental and African
Studies (SOAS), University of
London

University College London
(UCL), University of
London

22 Mar 2008

Commemorative Buddhist
Service for Sai Htee Seng

Oxford Buddha Vihara, Oxford

20 Apr 2008

Lunar New Year Blessing
Qccasion/ Songkran (Water
Festival) Volunteering and
performing Ka-Pan-Gong

Oxford Buddha Vihara, Oxford

10 May 2008

Fundraising and Donation of
£450 to Tai Temple at
Mayangone Township,
Yangon, Myanmar, struck by
Nargis Cyclone

Yangon, Myanmar

08 June 2008

Participation in Welcome to
Thailand Festival

Meadow Bank Recreation
Ground, Dorking, Surrey

27 July 2008

Participation in The Thai Festival

British Genius Site, Battersea
Park, Wandsworth, London

09 Aug 2008

Participation in The Thai Ilealthy,
Food Festival (Thai @ Zero
Longitude)

Greenwich Royal Park, London

24 Aug 2008

Participation in Live Thailand
Festival

Aylings Garden Centre,
Trotton, Pctersticld, Hampshirce

30 Aug 2008

Memorial Service for Saokhu
Dr. Khammai Dhammasami’s
beloved Mum

Oxford Buddha Vihara, Oxford

30 Nov 2008

The 2103 Shan New Year
Cclcbrations

Brunei Gallery Theatre, SOAS,
University of London

2t
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A Report of 2008 Research Papers on Shan Studies

Last year, the SCA-UK and SOAS Centre for Buddhist Studies successfully
organised the Conference on Shan Buddhism and Culture, the first ever academic
gathering on Shan in the West at SOAS, University of London conference in
conjunction with the 2102 Shan New Year celebrations. There were 26 papers
presented and around 100 scholars and artists had taken part in the conference.

This year. despite having no Shan conference, we still have research papers on
Shan at the International Burma Studies Conference held on 3-5 October 2008 at
Northern Tllinois University, Tllinois, USA. With the kind support from the
conference organisers and private donors, I was able to participate in the
conference. (The grant had been awarded o me, as mentioned by Prof. Dr
Catherine Raymond, Chair of the conference organisers, because of their
impression on Shan Buddhism and Culture Conference at SOAS, last year.) 58
presenters at the conference, 7 of them are researchers on Shan studies. The
presenters and their papers are as the following:

1. Dr. Jane Ferguson (Cornel, USA): Blasting the Past; Or What Happens

When the Silver Screen Promotes Burman-centric History Amongst

Erhnically Diverse Viewers

Dr. Nancy Eberhardt (Knox College, USA), What Does It Mean to Be Shan?

Shifting Ethnic Markers for Shan in Northern Thailand

3. Prof. Dr. John Hartmann (NIU, USA): The Chain of Chiang and Viang:
Questions for Linguistics and Archaeology

4. Prof. Dr. Nicola Tannenbaum (Lehigh Unieversity, USA): Being Shan on the
Thai Side of the Border: Continuities and Transformations in Shan Culture
and Identity in Maehongson, Thailand

S. Prof. Dr. Francois Robinne (Marseille, France): At the Confluence of Ethnic
Reification and Ethnic Neutralization: Two Contrast Cases in Northern and
Southern Shan State

6. Prof. Dr. Chit Hlaing (F. K. Lehman) (NIU, USA): Port Polities in the Hills:
Shan States and Trade in the China-Burma (Myanmar) Border Region

7. Mr Jotika Khur-Yearn (SOAS, UK): 4 Book for the Dead: 4 Shan Buddhist
Tradition Being a Means for the Preservation of their Cultural Identity.

139}

Jotika Khur-yearn
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Edited by Kate Crosby
| SOAS and SOAS Library

% Lhe School of Oriental and African
4 - Studies (SOAS) is a college of the l
g P > & University of London and the only !
- ' e Higher Education institution in the UK
<3 y ‘ specialising in the study of Asia, Africa

A SR 3 and the Near and Middle East. On the
SOAS Library interior view one hand, this means that SOAS remains [
. (upload.wikimedia.org) a guardian of specialised knowledge in |
! languages and periods and regions not available anywhere ¢lse in the UK. On the |
|other hand, it mcans that SOAS scholars grapple with pressing issucs -
idcmocracy. development. human rights, identity. legal systems. poverty, socialt
| change - confronting two-thirds of humankind.

The SOAS Library is one of the finest in the world for the study of Africa, Asia
| and the Middle East. It is the central research facility of the School comprising |
more than 1.2 million items together with significant archival holdings, special
collections and a growing nctwork of electronic resources. It is used cxtensively
by SOAS staff and students and attracts scholars from across the world. In 2008,
| the Higher Education Funding Council for England (HEFCE) rccognised five
{ librarics as National Rescarch Librarics (NRLs) — Cambridge, LSE. Manchester,
| Oxford and SOAS. SOAS Library attracts 5,000 external users each year, in
l addition to serving its own 4,000 students and staft.

Being such a specialised institution SOAS is one of the few places in Europe
to offer resources and opportunities for study and research on various aspects of

| Shan history, culture and language.

Resources for Shan Studies at SOAS
| Thc Shans, a member of the Tai cthnic groups, havc intcrested a number of
[ western scholars since the early 19® century when the British government sent
| their officers to explore the Shan region. Some of their research works and
collections are invaluable for today’s study and further research on Shan. The
| SOAS Library has collected manuscripts, printed and electronic resources on
{ Shan studies. Although the printed materials on Shan are mostly in English, some
| are in Shan, Burmese, Thai and Chinese.
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Courses on Shan Studies at SOAS

While reference to Shan are found in courses on Southeast Asian history and
culture, usually grouping the Shan with reference to Thailand or Burma, SOAS
Department of the Study of Religions recently approved two courses dedi::ated to
tbe .Shan. These two courses, one at BA and one at MA level, both focus on the
distinctive Theravada Buddhism of the Shan. While Dr Kate Crosby. senijor
lecturer on Buddhist studies, took these courses through the SOAS approval
procedure, it requircs both specialist teaching and additional funding to be ablc to
run t!]em. Now we have three Shan specialists at SOAS, namely, research
associates Ven. Dr. Khammai Dhammasami and Dr. Susan Conway, and myself,
librarian Jotika Khur-yeam, who can provide specialist teaching, our next task is’
to find sufficient funding to run these courses. Ideally, SOAS would like to run
these courses every two years. More students study Buddhism at SOAS than
anyv_vhere else in Europe and by offering this course every two years, all Buddhist
studies students would have the opportunities to include this in their studies. In the
lpng term, that would move Shan Buddhism from being one of the least known
forms of Buddhism on thc planct, to onc well known to most scholars of
Buddhism.

To given an example of the proposed contents of the course, here are the details
of the BA course:

Shan Buddhism (for BA Religions)

T.h‘c obJ:cctivc of this coursc is to introducc students to the history and cultural
manifestations of Shan Buddhism, highlighting how it differs from other forms of
Theravada Buddhism. By the end of the course students should be able to
demonstrate knowledge of the following topics:

* the conjectured histories of Shan Buddhism
* Shan Buddhist authorities, including textual, spatial and personal
+ features of Shan religious identity

—=

i

B S

. I b E
SCA UK at the Thailand Festival,

SCA. UK at the Welcome to Thatland
Festival, London (June 2008)

London (Aug 2008)
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+ salient features of Shan doctrine

* aspects of Shan Buddhist practices, including ordination patterns, role of
temple, media of transmission, festivals, soteriological, transformative, merit-
making, communal and apotropaic practiccs

* the visual forms of Shan Buddhism, especially temple layout and architecture,
sacred art and dress, etc.

* the recent and current threats to the practice and preservation of Shan
Buddhism

Theravada Buddhism among the Shan will additionally in depth a specific
featurc of Shan Buddhism or a Shan Buddhist text.

You do not have to be a SOAS student to study these courses. If you are not
registered for a SOAS degree, you can study them as an ‘occasional student.” If
you would like to express your interest in taking one of these courses, you can
contact cither Kate Crosby ke2li@soas.nc.uk or Jotika Khur-yearn

ik353(esoas.ac.uk

Shan Research at SOAS

In addition to individual research on the Shan, SOAS is also involved in
several group projects. Jotika Khur-yearm and Andrew Skilton (rescarch associate,
dept South Asia) recently submitted a British Academy grant application to form
an international team to producc a descriptive catalogue of the Pali and Southcast
Asian manuscripts, including Shan. manuscripts, held at the SOAS special
collections. Another planned project (with the help of Ven. Dr Khammai
Dhammasami and Dr Susan Conway) is to look at changing ritual and literary
practices of Shan Buddhism across the national borders of Thailand and Burma.
It is hoped that, with the strength in Shan expertise at SOAS, and building on the
success of the First International Conference on Shan Buddhism and Culture held
at SOAS onc year ago, SOAS will offer a supportive home for the increased
interest in both individual and collaborative international research on Shan and
thereby contribute to the wider appreciation of Shan culture.

At present, Jotika Khur-yearn is conducting research on the 19th century Shan
Buddhist literature under the supervision of Dr Kate Crosby, Department of the
Study of Religions, SOAS. '

Online reference links:
http://www.soas.ac.uk/about/about-soas. html
http://www.soas.ac.uk/library
hitp://www.soas.ac.uk/courseunits/158000174.php
http:/Awww.soas.ac.uk/courseunits/ 1 SPSRH034.php

http://www.hefce.ac.uk/pubs/RDreports/2008/rd04 08 &

S SCA UKiEpSErE ]
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Sao Aggasena Lengtai (Mahidol)

Introduction

To a nation, a writing system is as
important as the language they speak
and the religion they believe in. The
Shan who call themselves Tai have
their own writing system for hundreds
of years. Tt is believed that Shan had
developed their writing system from
Devanagari (Sai Kham Mong, 2002).
However, some believe that it may
have derived from Mon or Burmese
which themselves are believed to have
come from Pallava scripts. Among the
Tai family, the related writing to Shan
is Tai Nur, Tai Khamti, Ahom and
Phake scripts. The writing here is the
new Shan writing system which was
devcloped in 1949.

Shan words consist of at least three
components and at most five
components, initial consonant, vowel
and tone as obligation and secondary
consonant and final consonant are
optional.

1. Shan Alphabets

Modern Shan writing or new Shan
writing consists of 18 consonants', 11
vowels and 5 tones. Unlike Thai and
Burmese, which have more alphabets
symbols than the actual sounds that
cxisted in the languages.

SCA_UK NEWSLETTER

| Shan graphy

Shan 18 consonants:

o

9

C

o[E€|c|8|3

o |o[&6(8|8

3|C|¢|8|C

1.1 Initial Consonants

All Shan consonants can appear at
the initial position.

Symbol

(2]

$ 8 3 - &8 30 @

s')‘ o

o g o g ¢

~

3

/ TPA /
Ik/
/kh/
/n/
/c/
/s/

In/
It/
/th /
mn/
'p/
/ph/
/m/
3/
/t/
1/
/w/
/h/
Iy

Description

as k in sky

as k in king

as ng in singer
as z in zero

as § in sing

as ny in canyon
as ¢ in star

as ¢ in lear

as 7 1n nine
as p in speak
as p in peak

as § m man

as y in yes

as » in red

as /in love

as w in wing
as A in him

as a In ma
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[1.1.1 Secondary consonants

' Out of 18 initial consonants. 3 of them can be sccondary consonant or
consonants clusters. Note that the 3 secondary consonants transform their forms
when follow the initial consonant given below:

Symbol Transformed form /IPA/ Example
| o = 4 N
_ = Eirls / tr=/ B / 2
’ e ~ : ! kw-/ 2l

1.1.2 Final Consonants

Out of I8 consonants, 8 of them appear as final consonants. These final
| consonants can be divided into two main groups: () smooth syllable which ends
{ with continuant consonants and (IT) checked syllables which ends with checked
[ consonants. The {inal consonants are not released in Shan. They always mark with
| devowelizer sign ().
l
|

a) Smooth syllable with continuant consonants

November 2008
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a) Single vowels

Symbol Transformed form TPA/ Examplc
™ ~ () (no form) /al PP

] ~ (=) /aa/ o)} omés
o ~ (%) I/ B 88
s ~ (%) lel sz [ 88
£m ~ (8-) lel s@;/C\SD(C::
m (¢) o/ Q/ %8
Cot ~ () o/ 20 / gob:
am) ~ (5) /ol g / 6
0%5 ~ (?) /fw/ 0%5:/839&:
38 ~ (%) lal B85 / §&:

b) Dhiphthong
o (%) /awr /

(\80

1.3 Tones

Shan is a tonal language and tones play an important role. Linguists use tonal
splitting as one of the criteria in Tai dialects classification. There are five tones in
the Shan language but only four marks are available.

Symbol Description Example
Tone 1: - (unmarked) Rising tone 3¢ 7 b
Tonc 2: - Low tonc B, &b,
Tone 2: -3 Mid tone 288; / oy
Tone 2: -3 High tone o / B

Tone 2:

Falling tone

@ / coe%

' Symbol /IPA/ Description Example
( 6 (87 -) /-m/ as m in com 6/ 8
| 2 (25) /-n/ as 1 in can 0o
II c (8) [ -1/ as ng in sing 38
o (8) /-w (u) / as w in cow b
p (2 ) /-3 (1) / as ai in Tai o3t / onche
l
|| b) Checked syllable with checked consonants
, Symbol /IPA/ Description Example
| o (8) /-p/ as p in cup cobs
| o (05) /~t/ as ¢ in cut 505
| > (5) Y as k in back cords
,’I 1.2 Vowels

In Shan, there are 10 single vowels and 1 diphthong. Only fa, aa/ are
| distinctive in vowel length. The single vowcls when followed by final consonant,
their forms are changed. The transformed forms are shown in blankets. The
diphthong never appears with final consonants. The positions of the Shan vowels
when added to an initial consonant appear at all directions, in front / e- , e-/, at the [
back / 4/ onthetop/ =,%,%/below/ .,/ in front and back / &4/ below and

above / -, %,¢

vitelt

1.4 Numeral
Shan count 10 digits number system and has own symbol for the number. The
superscript number at phonetic symbol represents a tonal mark.
Symbol /TPA/ Description
/ nu? / 1
/ sop'/
/ saam'/
/s
/ haa’/
/ hok?/
/ cett/

N D a > e
~N N LN
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/ pett/ 8
/ kaw’ / 9
10 / sip*/ 10

1.5 Punctuation
In Shan writing, there are only two punctuations.
1 (one stroke) equivalent to comma ( , ) in English.
1 (two strokes) cquivalent to full stop (. ) in English.

1.6 Transcribed Consonants
When many foreign words are introduced to Shan, another 4 extra consonants

are created for foreign loanword sound transcription. These sounds do not exist in
Shan.

Symbol /TPA/ Description

o g/ as g in game

o /b/ as b in boy

o /d/ as d in do

a0 /8/ as th in thin
Conclusion

As a conclusion, | like to present the table of the combination of consonart,
vowels and tones in Shan. Each box contains a Shan writing and its pronunciation
transcribed in international phonetic alphabets. The first Shan alphabet g/ k / and
tone one (unmarked tone) are used as an example, thought tone one with final
checked consonants are meaningless in Shan words. All the tones below are tong
one therefore the superscript tone number marker will not be marked in phonetic
description. Try to master this and you will read all Shan.

e it I..__ _ M _&—_ ~ . - R T | o
SCA UK at the OBV Songkran Festiv

al, Oxford (Apr 2008)

e
VRIS = =0 "= = - : o I = O IR
FC| /a/ | faa/ | /i/ | e/ | /e/ | W/ | fo/ | /o/ | /w/ | /of |/aw/
o 9] & 60 £0 ? 328 59 %5 %5 §
© | /ka/ | /kaa/ | /ki/ | 7ke/ | kel | /ku/ | /ol | 7ko/ | ik | 7ka!/ |/kau/
& 06 o 8§ 85 85 96 96 g6 88 86
/-m/|/kam/Vkaam/|/kim/|/kem/|/kem/|/kum/|/kom/|/kom/|/ktum/|/kam/
o8 | 008 | of | 828 | 828 | 528 | 028 | 926 | 928 | $s6 308
/-n/ |/kan/|/kaan/|/kin/|/ken/|/ken/|/kun/|/kon/|/kon/ | /kwn/ | /kan/
§ | oo | w8 | 88| 88 | 88| o8 | o8 | o8 | 88 | s8¢
/-y/ |/kay/|/kaan/|/kiy/ | /key/|/ken/|/kuy/ | /koy/ | /kon/ | /kwy/ | /kan/
& 06 oo 86 86 &85
/-w/|/kaw/|/kaaw/|/kiw/|/kew/|/kew/
o 3 | & eP | gb | 8 | R [ &
/-3 | /kaj/ | /kaaj/ /kuy/ | /koj/ | /kaj/ | /kuy/ | /kaj/
& 05 nd 86 86 56 06 06 g6 85 86
/-p/ | /kap/|/kaap/|/kip/ | /kep/ |/kep/ |/kup/ | /kop/ | /kop/ | /kwup/ | 'kop/
5 | 005 | ad | BB | &S | 55 | o5 | 9ob | gob | &b 805
/-t/ | /kat/ | /kaat/ | /kit/ | /ket/ | /ket/ | /kut/ | /kot/ | /kot/ | /kwit/ | /kot/
§ 0d S 3% | &5 55 b 05 g5 35 35
/-k/ |/kak/|/kaak/|/kik/ | /kek/|/kek/|/kuk/|/kok/|/kok/| /kwk/ | /kak
AY Vowels
FC = Fmal Consonants

Reference:
Cushing, Dr., 1881, ‘Shan — English Dictionary’, American Baptist Mission
Press, Rangoon.
Kham Mong, Sai., 2002, “The Shan (Tai) Scripts and Their Development in
Myanmar (Burma)”; Studies of History and Literature of Tui Ethnic Group,

Sarasawadee Ongsakul and Yosiyuki Masuhara eds, Chiang Mai.
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| . The Moon Princess! This 1s not to be mistaken
Book Review with the famous Japanese Children’s classical
| folktale that was made a bilingual cartoon by Ralph F. McCarthy and Kancho Oda
“and published in 2000; this folktale was indeed made a movie earlier tn 1987,
directed by veteran Kon Tchikawa, also maker of the rightly famous Tokyo
‘ Olympiad (1965).
= Nor is it about the black and whitc movic
Sao Sanda | The Moon over Burma divected by Luois
King in 1940 and played by Dorothy
Lamour, Chuck Lane (Robert Preston) and

et
' The MO()I] Bill Gordon (Preston Foster).
Princess However, if the theme of the Japanese

Mewories of the Shan States | Classical folktale s the fall of imperial

Japan and the core message of The Moon
Wi S over Burma is about an adventurc in the
| tcak-rich jungles of the hills of the Union of
Burma, then this latest book, The Moon
| Princess may just have some thing
important in common with them and is just
significant a work.

[
[

o!

|

‘.l

The Moon Princess: Memories of the
Shan States is written by Sao Sanda Simms,
now 80, who is the daughter of the ruling
prince, Saofa/chaofa, of Ywanghwe. The
book gets its name [rom the name of the
author herself: Sanda, written commonly
over there for Canda in Pali or Candra (spelled also as Chandra) in Sanskrit .
| means the moon. The Thai would spell it Chandra but pronounce it as Jan.

“The Moon Princess”
i by Sao Sunda Simms

'l The book, 310 pages long, was published in Bangkok and London by River
\ Books (www.riverbooksbk.com) in 2007. The long-awaited memoir came out just

in time for the Shan New Vear. Indeed, the author gave away some signed copics
! on 8th Dccember at SOAS, University of London at the Shan New Ycar
! celebrations.

| This is the third account of the Shan States in the Union of Burma retold by

members of the Ywanghwe ruling family. The first is The Shan in Exile (Institute
\of Southeast Asian Studies, Singapore: 1987) by Dr. Chao Tzang Ywanghwe, a
brother of Sao Sanda; the second is Mahadevi Sao Hearn Kham’s biography, The
| White Umbrella written by Patricia Elliott (Post Books, Bangkok: 1999)

J&  scvi Ve
November 2008

Sao Sanda = recounts both the story of her early’life and at the Sa‘;‘:} tgxrxset
provides a fascinating memoir of her father who, 1n ‘1948_, ge‘camde‘ Cs L
President of the Union of Burma after the country gamcd.ln upc}ll :1;‘_-(;‘11”3‘]
deseribes growing up in the Shan States and records the cllffx}%na 11 a‘mi{m e
during the periods of British colom;}i rule. war and Japanf.s.a: (.K-;f-.l'i!’ Bun‘nu'%
return of the British administration, the _u'uubleq‘ years aller .
independence, and finally the military takeover in 1962.

As the president's daughter Sao Sanda attended the wedding of Her ‘:.“aj%své
the Queen, then known as Princess Elizabeth, in 1“)4"?._ and she wou%al :-1:\]10:;1 aa}: "
: ‘idge . didn't co home for another six years, but Wach 5
envoll at Cambridge. She didn't g0 f ' e
in a sce ime i 56 she did so in adventurous style - ¢
returned again a second time n 19 ‘ tyle -
by Range Rover - with her British husband Peter Simms, a Buddhist scholar.

“In 1953 Simms had been recruited from Ca_mblridgc to_tcach at I'Jreis‘amrg;lt;
College in Bangkok, and Sanda, al&l‘er sons:dlre;z;d}at)l;)‘ni’odrcéaﬁ;id é(; 11::: t]:;::{chcd
~oan teaching in Bangkok, at Trium Udon S¢i( irls. § Silapeg
Tﬁﬁ:{i’lﬁlr t;‘;.t]llllr:‘:.lhL }I;m:..-g;"?; and Word for !_1i~a e-;ludc'm.q‘ benelit and f(‘)rgnu Y’nln::i
Minister Moon Ratchawong Kukrit Pramoj m:}de him a Tha_l-cuhﬂm} c.o ltlan\f“‘llbi -1 ;
his Siam Rath newspaper. The couple were fncnds with Prince Svasti as well, ¢
{hey were feeling quite welcome.” (The Nation)

The Nation newspaper in Thailand offers some deserved comp!emtegltfs tg
“this... marvelous memoir whose reach exte_nds_ far from the "Sh]im1 miou)nhmemq
touch on matters of great historical and social 1mportance,,‘d, .Iu‘ }a ‘;r(d ;duo.-‘:
that the wonderful “story would have benefited from a goo —s ;c,.pl];,d s [hé
Some Thai scholars, howeveri founél#_\al lliiu‘z t‘(cJi tilf.i rs},pigi;l;i‘;cdﬁc }?é:)y s e e

aAMes @ aces in the book are diihicu e A
3;‘;"};11;‘{'1‘3 ELLC: whatl the Thai readers usgahy }muw. Inde‘c:.i‘. the author herself
mentions this difficulty of “the transliteration of Shan names .

The Moon Princess is onc of the very few books ever written scriousty by Shan

g i han States may be The Shan
authors. The one other good work on the history of Sha iy

itish Annexation by Sao Saimong Mangrai ( eREH,
gtrtz[is ?ggighiﬁs like Sao Sanda, was 2 C.'al‘nbridgc gl'qdlralc. ?at: EISam:ial!r ;(;:\t;(el
her BA (Hons) in 1953 and MA (chs}'m' '195.{_)‘ m. ammggm Gg?komlcdge
University of Cambridge. Her other work is The Kingdom of Laos { dge:
1999), which she co-authors with her husband, Peter.
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| A Chat with the author of “The Shan”
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|

Our SCA_UK member Dr. Nang Sen Hom Saihkay,(King’s College London)
met Dr. Susan Conway, the author of “The Shan Culture, Arts & Crafts "(2006)
and Research Associtate, SOAS, University of London. Dr. Conway gave the
2101 Shan New Year lecture at UCL in 2006.

Hom: You are now known as a researcher on Southeast Asian Studies, author
of many books and articles, and also as an artist. Can you tell us more about how
did it all begin?

Conway: [ studied for a BA in Fine Art (painting) before I took my MA and
PhD so I have a background in the arts. My first job was working on a survey of
Buddhist mural paintings in the monasteries of north and north-east Thailand.
They were wonderful paintings in a very distinctive style and they have inspired
my work cver since. T still return to them for inspiration.

Hom: You lived in Thailand. What did you do there?

Conway: I was in Southeast Asia working at Chiang Mai and Khon Kaen
Universities. 1 did a lot of field work with Thai colleagues and still work with Thai
anthropologists and art historians on a regular basis. Incidentally, I had an
exhibition of my paintings at Chiang Mai University and the theme was rice
fields. The tropical light on the water is fantastic. The University brought local
rice farmers to the gallery. T was fascinated by their reactions. Six of the big
paintings were bought at a later exhibition in Oxford and they now hang in the
dining room of the Russell Sage Foundation in New York. Just imagine-rice ficlds
in 4 New York down-town setting!

Hom: Some of your articles, journal papers and books include materials on
Shan textiles. Your work started with Thai Studies. But recently you have written
an acclaimed book on Shan textiles. How did you come to be interested in Shan
who call themselves Tai? And, how did you manage to collect amazing materials
in “the Shan™?

Conway: When I was writing my book on the culture of north Thailand T did a
lot of travelling to take photographs and do intcrviews with local pcople. I realised
that in thc north somc of the art was described as 'Shan' and there were Shan
settlements. I started looking al the records of migration and realised that for
| hundreds of years there was a lot of movement of pcople between the Shan States
and north Thailand. I also discovered that there was very little written recently
about the Shan in English, except by anthropologists who of course are more
theoretical. T wanted to show how skilled the arts and crafts were, to write

SCA_UK NEWSLETTER

November 2008 : 33

about the long interesting history and the culture of the people. The book took
three years to research and write. I did lots of interviews in the villages and with
the monks and then with Shan people living in Thailand and in the USA and UK.
I am very grateful for all their help and I could not have done the book without
them. There is an acknowledgement page in the book.

Hom: What about the wonderful illustration of pictures and rare old photos in
“the Shan™? Where did you find all the resources for this book?

Conway:  The old photographs in the Shan book were from the British Library,
Brighton Museum, Shan Palace Museum in Yawngwhe and from private
collections owned by the Shan community in UK. There is a list of sources in the
book.

Hom: I know you speak Thai. Do you speak Shan? And what do you think of
the Shan textile, arts and crafts you came across?

Conway: When T was in the Shan states I had people to help me interpret and
translatc information. Dcaling with the arts and crafts was morc visual and [
watched the techniques and made my own notes, only asking questions when |
needed to. As to the current state of arts and crafts, many craft workers told me
they could not afford high quality raw materials and had to use inferior products.
However, some were doing rather well. The lacquer makers in Keng Tung were
producing historical replicas for the Thai film industry. My great sadness was the
lack of hand woven textiles available in the markets, as they are in Thailand. What
has happened to the weavers? The textiles on sale were mostly ugly synthetics
from China with no association with the Shan at all.

Hom: You havc written on Southcast Asian Textiles including "Silken
Threads Lacquer Throncs", "Power Dressing: Lanna Shan Siam" and "Tai Textiles
in the Mekong region - Continuity and change" all of which contain textile and
clothing by the Shan (Tai in Myanmar). Where does your work "The Shan" come
in all these?

Conway: I am not sure what the difference is in my books. All I know is that I
try to represent the Shan among all the Tai groups 1 write about. When my
publisher agreed to publish a book exclusively on the Shan, I was thrilled.

Hom: You presented a paper at the Shan Buddhism and Culture Conference at
University of London in December 2007, you mentioned that independent
development of Shan Language and culture over at least a thousand years is rarely
acknowledged. Do many people, particularly the scholars, know much about
Shan Studies?
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| Conway: There has been Increasing interest in Shan history and culture since the
Shan baok was published. It has sold in many countries. I expect you saw the
article in the Wall Street Journal recently. [ think all we can do is to keep writing
and publicising our work and hope it gets picked up by the public and the media.
Of course, you have to be careful in dealing with the media because many have a
very narrow agenda. I have given lectures on Shan culture in USA, UK, Hong
Kong, Thailand and in February 2009 1 will be at the ASEAN mcceting in Manila
to givc a paper there. In Scptember 2009 there will be 4 Shan pancl at the
Conference of the Association of Southeasl Asian Scholars (UK) to be held at

|
|

|
|

|Who could give you a good

|' Conway:

| Cultural Association and the talented young pcople who arc involved. Tt is a
[privi!cgc to be associated with the SCA.

Swansea University. 1 work with Venerable Khammai Dhammasami, Dr Kate
Crosby and Mr. Jotika Khur-Yearn in promoting Shan Buddhism and culture.

'Hom: How do you find the T
| existing relationship between :
(the Tai family e.g. Thai, Lao,
' Dai and Shan? How are the Dai
of Sipsongbanna and the Shan of
the Shan State treated by their §
kiths and kins in Thailand and
Lao?

Conway: I am not a
politician and do not have the .

knowledge to answer this SCA_UK performed at the 2102 Shan New Year
question. There are other Shan Celebrations, London

answer [ am surc.

Hom: Can you describe about your experience of organising the Shan Buddhism
and Cuiture Conference in December 20072

Conway:  The main organisers of the Shan Buddhism and Culture conference
were Dr. Kate Crosby and Mr. Jotika Khur-Yearn. 1 reaily only assisted them.,

Hom: Have you got any message for the 3-year old the SCA_UK?
[ think the most important thing is the enthusiasm of the Shan
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Lacquer objects by Shan, Intha and Pa-O makers

2008/2103 Shan New Year Lecture
Ralph Isaacs, OBE A Synopsis

Different techniques of lacquer
manufacture produce an amazing
W variety of finishes. Lacquer objects
range from splendid pieces for the
4 palaces of Sawbwas, to domestic
containers used daily by ordinary
people. These objects are
llustrated, and wherever possible
set in their social and religious
context. In Theravada Buddhist
| homes, domestic and devotional
spheres overlap, so some lacquer
objects are kept in the home but
used only on religious occasions.

|

Ralph-lsaacs & wife, Ruth

The lacquer wares of the Intha people in the Inle Lake region are easlly
recognised and quite well known, whereas the wares of other Shan 1'11anufacturn}g
centres are imperfectly understood. Lacquer manufacture survives today in
Ywama, and in Kentung, but has died out in many other centres in the Shap Stat'e.
Shan picces in muscums arc mostly without pl"ovcna'mcc, or were acquired far
away from their place of manufacture. Shan pieces in German Museums \.nlfere
bought in 1845 in Moulmein. Laihka is best known for tlile use of gold and silver
powder in yun (engraved and coloured) wares, but-Lalhka makers Psed manly
other techniques. Travel restrictions limit research in Burma, a_md few people
remember the styles practiced by lacquer industrics now lqng cxtinct. Rc.ccntly it
has been confirmed that a distinctive betel-box is made in the Pa-O village of
Pinlaung near Taungtho, south of the Inle Lake. Kentung makers, dcscend.ed ;erlor;:
several generations of lacquer masters, still mal_<e the Ko Kau Tee, a bow! in blac
lacquer with very distinctive gilt relief decoration.
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,' ‘A member of the SCA_ UK met Dr. Kate Crosby recently to
briefly record certain aspects of the 2007 Shan Buddhism and
Culture Conference from the organizer herself at SOAS,

I University of London.

Q: First we want to thank you for organising the first ever conference on Shan
Buddhism and Culture in the West, Can you tell us how it al] began?

.l A: Tt b.cgem some six years ago with the arrival of Jotika Khur-yearn af SOAS to
?;Iudy for a Ph.D. on the Shan poet Sao Amat Long under my supervision. There
1S no teacher like a student. At that time I had already been specialising in the
study of Theravada Buddhism for over fifteen years. and yet knew alnmsr?wthina
,abml‘{ the Shan. which meant that my teachers in the subject had also know:;
nothing. When ! looked into the matter, [ could see it “-'asn't'jus[ my problem: the
Shan were consistently under-represented in academia. So when Jotika told me of
the Shan New Year celebration to be held at UCL in 2006, 1

Q: There was a decent number of scholars working on Shan. Have you been
working with them even before
the 2007 conference?

A: To be honest, T had no idea
that so many people were
working on Shan. Before we (il
put out a call for papers, I only II{";
| knew of about nine established é :
scholars, and was very familiar "
fonly with the work of Nancy b
| Eberhardt and Nicola
Tannenbaum. The huge
| response,  particularly  from :
younger scholars T had not g
heard of before, meant that we
had to cxtend the conference to
two days, and even then it was a
crush fitting them all in. This shows that there is in fact a new generation of

younger scholars showing a interest in the Shan, that we have a duty to support
v :

SCA_UK at Bua’a’haipa Tempe, Wimbedon,
London

November 2008
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Q: Can you tell us what are the main areas covered in the conference?

A: T was amazed by the range-social anthropology, archaeology, literature,
codicology, ritual, linguistics, music, education, kinship, history, even tourism.
The over-riding themes were Shan distinctiveness and varicty and Shan idcntity,
especially in the light of 20th century changes and the threat to many aspects of
S S Bl Shan culture,

\-'-.\__ T R
| .ELCOME TO THAILAND FESTIVAL

UNE 2008 111 am-Qpm)

1 Q: Personally, what did
i you learn about the Shan
# from the conference?

% |A: Now you are asking
-mc  to confess how
y]ignorant I was before the
JB conference: I learnt

' — 1 Eky something from every
e—— e T SR P8 Ssess =l single paper! [ had the
¥ W% i1 T‘ - 8¥% honour of witnessing the

- - meeee L L el boetic and musical genius

The SCA_UK performing Kinnara dance at Welcome of Sai Htee Seng and Sai
to Thailand Festival, London (Jun 2008) Kham Leik. Time and

again [ appreciated the skill and sensitivity of Ven, Dhammasami's Icadership of
the Shan community, alongside all his other roles. T had to lcarn how tough and
constant is the task of defending Shan culture from the intrusions of politics. But
I was most moved and impressed by two things: the harmonious and welcoming
atmosphere, and the skill, hard work and creativity of the members of the Shan
Cultural Association ~ all of these young people are very talented and busy in their
own right in other arenas, yet found the time and commitment to provide us, the
hundreds of people in their audience, with such an education and entertainment.
And they made it appear so effortless.

Q: How was the conference funded? Obviously, a huge cost must be involved in
this kind of international gathering.

A: One of the most impressive aspects of the conference was how many people
contributed, so that, without a large sum from any single quarter, we had sufficient
funds thanks to the all-round generosity. We received funding from the SOAS
Centre for Buddhist Studies, the SOAS Research Committee, the British Academy
and the Shan Cultural Association. Then we had gifts from senior members of the
Shan community, for example, Dr. Sai Tin Maung and Sao Sanda Siims. and other
well-wishers, such as Drs. Ralph and Ruth Tsaacs.
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While we contributed to some
peoples’ travel cxpenscs other 8
international guests found their
own, or managed to make other |
| duties (such as Ph.D. examining)

without extra cost to us. The
| University Women's Club in [©
Mayfair, of which T am a member, ~
| gave us a special discounted rate on Live Thailand Festival, London (Aug 2008)
rooms. Scvcral pcople provided
[ hospitality for free: the residents of Ceeil Rhodes house; Chris Mazcika and his
pariner Willi Richards — who even threw a parly for us all at their Master
Shipwright's House on the Thames; the Thai Embassy guest house (thanks to
Betty Kunjara); Maya Shobrok and Dr. Kyaw & Sao Phong Keau Thinn, Tun Win
|& Khin Phyu Phyu Soe and Sai Paing. And of course Sai Seng saved the day
| preparing the delicious food, even though he was also performing, while
Prof.Brian Bocking defended us from the draconian SOAS catering regulations,
{and found funding for the teas and coffecs, for which flagging conference
| participants were particularly grateful. The musicians, dancers and conference
officers all offered their services for free. It was a huge honour to be part of such
a constructive collaborative cffort.

! Q: You have many high profile researchers with many publications between
}them presenting papers at the Shan Buddhism and Culture conference. Is there
any possibility of those research papers being published?

|A Several publishers expressed an interest in publication. In the end, the
conference committee decided to publish those papers which focused or touched
| on Buddhism (which the majority do) in the Routledge journal Contemporary
Buddhism. We are just waiting to hear from the serics editors which issue it will
be — probably the first issue of 2009. We chose this journal because it will
| particularly help raise awareness of Shan Buddhism in academic circles. In
general I am very keen to promote high quality publications on Shan Buddhism
and culture in order to help redress their under-representation in print media.
Speaking as an academic scholar, I know that without accessible and reliable
books and articles to draw on, the knowledge and teaching of Shan will remain
poorly served, Worse still, teachers will continue to treat the Shan as if no
different frem some generalised notion of Burmese or perhaps Thai culture and

religion.
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[ Shan meditation centre at Bodh Gaya last February, the international Vesak

N the pipeline?

A: Yes! The date has just been
fixed: 6-7 November 2010. This
again coincides with Shan New
Year, so we will be relying on
the Shan Cultural Association
3 for another fantastic show and
The Moon Princess signing autogy aph on the celebration,. We would like to

2102/2007 Shan New Year Day at SOAS host this conference at SOAS
every three years, allowing time

for ldeas questions and working relations that arise in the context of each
conference to generate research projects, the results of which can then inform
papers at the next. This way, the conference becomes the focus not just for hearing
about work on Shan, but also for encouraging and enhancing much-needed
rescarch.

Q: Finally, can you share with us your thoughts on how we should go on
promoting Shan studies in general and Shan Buddhism and culture studies in
particular?

A:  Firstly, we should recognise how far we have come: the SCA-UK now
performs several times a year at different events. The New Year and SOAS
conference are now a fixed feature of the calendar. Ven. Dr. Dhammasami's
crucial involvement in international activitics such as the cstablishment of the

celebration and the establishment this September of the International Association
of Buddhist Universities, means that Shan Buddhism is at the centre of some of
the most exciting recent developments in the Buddhist world.

As a Buddhist studies scholar there are two goals that | see as my personal
responsibility. Firstly, T want to ensure that Shan Buddhism (which is still
confused with Chinese Chan Buddhism!) receives its fair share of attention on the
teaching curricula of centres for Buddhist studics, such as the SOAS Centre, and
in books on Theravada (such as my forthcoming book on Theravada Buddhism
for Blackwells). At the moment I am acutely aware of the need for funding to
enable the Shan course at SOAS to run.

Secondly, I want to use my academic position as Senior Lecturer in Theravada
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(and Pali at SOAS to create as many opportunities as possible for interested
scholars to conduct research into and preserve Shan cultural heritage. T want to
promotc projccts both in the Shan cultural region of Southcast Asia and on the vasl
wealth of Shan matcrials housed in western collections.

These objectives involve mobilising resources: from enabling interested
scholars to contribute to such goals, to submitting high-quality research funding
bids that will produce genuinely worthwhile results; from welcoming students of
Shan from around the world to a supportive environment at SOAS. to seeking
funding for scholarships that can support them; from helping develop and realise
| long-term research and teaching objectives on Shan, maintaining the momentum
lof people's interest, to getting my own personal rescarch done! This must all be
done whilc recognising that the academic study of a tradition is subordinate to the
living tradition itself. The willingness of each Shan 1o appreciale, represent and
| communicate their own culture is the most important contribution of all.

A BIG THANK TO OUR SPONSORS:
Nom, Mon, Khun Nikie and the following;
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Myanmar Email: nknoan@gmail.com
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Maw Taung Tan ( B
Shan Restaurant q)oi‘nt Shan Restaurant

Main Road ]
15-A Pan Hlaing Street
Moe Kaung Quarter _
: Sanchaung Township
Aung Ban City

Yongon, Myanmar
kShan State, Myanmar ) L )
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Myanmar Himalaya Classic Tour Wonders
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Diverse Culture

whether you look for culture, long silver beaches, rain forests, luxury river
cruiscs, adrenaline-pumping river-rafting & mountaincering or fun-adventure

Qiring Andaman Sea the sea gypsy’s way, we’ve got Myanmar covered. )

" Silver Shan Traditional DressJ
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Free House |
Famous for Thai Food
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Famous for Esarn Sausages,

Papaya Salad,
Raast Chicken and Sticky Rice,

Secluded in Picturesque
Thai coffee and Thai Tea. 1

West Sussex Village
Lunch & Dinner,
Take away, Outside Catering
With so little magic left in the wnrld|

Opening Hours |
| Lunch: MON-FRI 12.00-3.00 PM|
Dinner: MON-SUN 6.00-11.00 PM|
Address: 314 UXBRIDGE ROAD, |
| LONDON W12 7LJ
{ Ph: 0208-7438930
Web:www.esarnkheaw.co.uk

You owe it to yourself to visit us

Address:

School Lane, Stedham

West Sussex, GU29 ONZ

Tel. 01730-812555

Fax. 01730-817459

email: hamiltonarms@hotmail.com

/" Khao Tip

Web:www.thehamiltonarms.co.uk
|

Home of Mudita Trust

Purt of monsy spent for every bag
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Loong Htee, Take Care!

About ten weeks after he returned from one of his best performances at the
University of London, the Shan legendary singer, Sai Htee Seng (pronounced as
Zai Tea Seang), died at Rangoon General Hospital on March 10 2008. It was a
great shock to the SCA_ UK and to all his fans all over the world.
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In his late fifties, Sai Htee Seng was known to all the SCA members as Loong
Htee/Uncle Hiee. Loong Hiee was inviled lo Britain _ the third time he came here
by the SCA_UK and the Centre for Buddhist Studies. SOAS, who jointly
organised the international conference on Shan Buddhism and Culture as well as
the 2102 Shan New Year celebrations. To be frank, many of our members thought
Loong Htce’s best days werc already behind him; he was the age of our fathers.
Although he is still considered a pop king, we are now embracing the Hip-Hop
culture which Loong Htce chosc not to become part of. Some cxplicitly expressed
concerns if Loong Htee would attract the audience as he used to do.

He proved us all wrong. He could even win over the new audience still. More
than half of the audience who camc to scc Loong Htee's first performance at the
Brunei Gallery Theatre, SOAS, University of London on 8" December 2007 were
from non-Tai and non-Burmesc background and did not know him bcforc. But
earlier on the day, many of them have heard a wonderful paper by a Thai scholar
from Comel University. Amporm, who researches on the influence of two Shan
singers, Sai Htee Seng and Sai Hsai Mao and the undisputed pop composer king,
Dr. Sai Kham Leik, on the thinking and culture of the Shan people. All those
people _ a few of them are professors from top Universities from Britain, USA
and Thailand _ were in awe with his performance.

The next evening, his new fans followed him to University College London
(UCL) at Edward Lewis Lecture Theatre to join the old fans who were mostly
middle-age professionals and are originally from the Union of Burma. The 300-
seats theatre was overflowed; people stood on their feet to pay respect to their
heroes; they sang with him throughout. They also showed similar, if not greater,
respect (o his mentor and composer, Dr. Sai Kham Leik, who wrote two special
songs for the occasion.

Just before the commencement of the second night performance, it became
very obvious that the SCA had under-estimated the demand for and the power of
their legendary singer. More than anything, people were surprised to witness with
their own cyes how Loong Htee has lived in the hearts of so many people and for so
long. Well, most of us, the SCA_UK members, were not even born yet, when
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Loong Htee set up with Sai Kham Leik their famous band The Wild Ones. Loong
Htee became famous when his song “The story of a Shan in Mandalay”,
composed by Sai Kham Leik, gained widespread popularity in the early 70s. Well,
we are just the same age with Loong Htee’s son, Sai Khwe Kham, who is now
member of his Dad’s band.

To our ignorance, we have just discovered that he sang in Shan first before the
same songs were translated into Burmese and became known as some of his hits.
He usually added one or two Shan songs into most of his Burmese albums; this
was how he introduced the non-Shan into the Shan culture. Some of the best
| known Burmese singers, for example, the Academy-award winning actress Cho
| Pyone, May Sweet and Hay Mar Newin, have all learnt and sung Shan songs.

Some of his hits describe the life of Shan people, their generousity, honesty
and their beautiful Shan Hills. He made the Shan proud. At the same time he also
entertained each and everyone. A Burmese fan of his from overseas wrote of Sai
‘ Htee Seng’s death:

Happy, we have sung your songs, Sad, we have sung your songs,

Failing exams, we have sung your songs,

Successful in the exams, we have sung your songs,

Left by girlfriends, we have sung your songs,

On getting a nod from our sweethearts, we have sung your songs,

Now we seldom sing as all of us are not in a mood to sing any song,
However ... whenever we miss our homeland, we are still singing your songs,
And from now on ... people will continue singing your songs,

As you have left your legacy, your songs arc Modern Classics of Burma.

Khin Maung Toe, a prominent Burmese singer, said that Loong Htee’s music
would always be remembered. “This is a huge loss for the Burmese cultural
scene,” Toe said. “He was a pioneer who introduced the Burmese audience to a
| new trend; he and his band showed the way — you have to create your own music.
| That’s the artist’s way”. “*Sai Hicc Saing stood out strongly in his genre, his songs
always sound fresh and they will never disappear from people’s memorics.”

Actress Honey Tun praised Loong Htee’s “unique talent”. “There will be no
one else to replace him”, she said. “He started singing so many years ago and has
| managed to keep his credibility to this day”.

One of Sai Htee Seng’s fans also expressed his sadness at Sai Htee Seng’s
death. “He is about the same age as me and I have liked him since I was young,”
be said. “l am very sad to hear about the death of my favourite singer.”
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Loong Hitee, your mentor, Dr. Sai Kham Leik, has now described you as “a free
soul” that is above praise and criticism; knowing you, Loong Leik says that you
will “keep going until you found The Wild Ones trod!” That is what we all in the
SCA UK wish for you as well.

Among the many of the SCA_UK’s New Year celebrations, the most
successful one was the one organised with your help. Loong Htee, you have given
us a belief in ourselves and made us proud in this multicultural United Kingdom.
We now know we can contribute just as much through our rich cultural heritage.
For this, we are very grateful to you.

We are so shocked and immeasurably saddened by your unexpected departure.
We have organiscd a commemorative Buddhist scrvice for you and we hope that
has helped you with your onward journcy to the next life.

A big thank you from all of us, Loong Htee. Mur yao mur yao, mur loi [oi
(Please, take care)!
The SCA_UK
London
28 Novcember 2008

SCA UK members performed a welcome song to the 2102
Shan New Year, SOAS, London, Dec 2007
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| The Conference on Shan Buddhism and Culture

| 8-9 December 2007, SOAS, University of London

A brief report
by Jotika Khur-yearn
(Secretary of the conference organising committee)

The SOAS Centre of Buddhist Studies and the SCA_UK successtully
| organised the first ever gathering in the West of academics working on Shan
Buddhism and Culture. Held in conjunction with the celebration of the Shan New
Year, it was aimed at bringing about future collaboration. The SCA-UK hosted a
[ cultural show in the evening from 6 to 9pm at the Brunei Gallery Lecture Theatre,
| SOAS. Prominent Shan composers and singers led by the renowned musicians, Dr.

Sai Kham Leik and Sai Htee Scng, entertained.

|

| The conference organising committee, chaired by Dr Kate Crosby. a senior
| lecturer on Buddhist studies at SOAS and with the leadership of Ven. Dr Khammai
Dhammasami (Oxford), received some funding from the SOAS Centre for
| Buddhist Studies, the SOAS Research Committee, the British Academy and the
;Shan Cultural Association, Support came also from the Shan community. for
| example, Dr. Sai Tin Maung and Sao Sanda Simms and other well-wishers, such
as Drs Ralph and Ruth Isaacs.

Pancis werc arranged into sociology & anthropology, language, literaturc,
music & culture, history, literature and materia] culture. The following is an
overview of the papers.

| Prof. Nicola Tannenbaum (Lehigh University, USA) in her paper Being Shan
| on the Thai Side of the Border: Continuities and Transformations in Shan Culture
! and Identity in Maehongson, Thailand discusses on Shan in Thongmakhsan,
| Maehongson, long term residents in Thailand and are Thai citizens: and explores
| the ways in which being Shan have changed in the last thirty years: from being a
| relatively isolated community to onc entangled in the larger political and cultural
| that cntails being both Shan and Thai. Their political rituals have shifted in a
; paralle] with the shifts in the larger political and economic context.

| Dr Nancy Eberhardt (Knox College, USA) in Negotiating Shan Identity in
J Northern Thailand questions how Buddhism as it is actually lived relates to Shan
| constructions of self. She explores the significance of various aspects of everyday
| life for the construction of village Buddhism and a culturally mediated sensc of]
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contextualized and sensitive to local and historical factors, she considers possible
implications of the emergence of a more urban and cosmopolitan Shan identity in
northern Thailand.

Dr. Klemens Karlsson in his Tai Khun Buddhism and Ethnic-Religious Identity
argues that the ethnic-religious identity among the Tai Khun is illustrated by the
way Buddhist visval culture acts as an emblem of 1dentity.

Ven. Dr Sengpan Pannavamsa (Kelaniya University, Sri Lanka) recounts in the
Recital of the Tham Vessantara-jataka: a social-cultural pheno_menor% in
Kengtung, Eastern Shan State, Myanmar that the ceremonial recitatlc?n bl'lngs
together the monastic and lay community. provides an outlet for ge_neroszty tha? 1s
graduated and accommodatcs both the wealthy and the poor, sustains thc practlgc
of sons joining the Sangha for somctimes. The ritual still plays a vital part in
Kengtung communal life.

Dr. Siraporn Nathalang (Chulalongkorn University, Bangkok) in the Khamti
Buddhism and Culture: An Observation from a Visit to Khamti Land in
Arunchalpradesh in 2006 mentions that wherever Shan live, they maintain
“Shanness™ in regard to their pattern of life, e.g. rice growing, practice Theravada
Buddhism.

Dr. Sao Khun-Hti Laikha in Being an Urban Tai/Shan in the 2ist Century:
| Challenges and Solutions studies the recent worldwide trend of emigrants from
rural areas to big cities as well as economic and security issues that brought
thousands of Tai/Shans out of their villages and small towns in Shan State to urban
centres in Thailand and Myanmar where they are exposed to more modernized
languages and cultures. The children of many of these emigrants have.vgry ]ittle
opportunity to practice their culture and risk losing their Tai/Shan ethnic identity.
He employs a social identity theory to synthesize a conceptual framework. t_hat
| may help sustain the Tai/Shan identity and culture in urban Tai/Shan communities.

Ven. Dr. Khammai Dhammasami (Oxford) in Growing but as a sideline: An
overview of modern Shan monastic education argues that the Shan kno.vyledge _of
Theravada Buddhism seems to have primarily come from their traditional /ik-
| laungs, “great texts”, varied in topics and composed locally using Jaz;‘a/ca and
| folklore. While the introduction of a complete Tipitaka into Shan Buddhism over
a century ago, has given birth to numerous formal Buddhist examinati.ons based
on expertise in the Tipitaka, he argues, the uptake of it through the medium of the

mainstream educational system has unfortunately not accommodated the Shans’
i unique traditional versions of the Dhamma.

self and personhood. Arsuing fora view of Shan Buddhism that is highly
=g 10 Y
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| nature of Wa (Pirok) Theravada Buddhism and the history of the Wa ‘kingdom’ of
Ban Hong; and of how the Shan have played a central role us source of knowledge
about Buddhism and of kingship; secondly how in the cross-border, inter—ethnic
trade system chiefly in gemstones and jade. the Shan have played and continue to

{ Chinese and Thai conceptions about precious stones, enabling this trade network

noun classifier in the Shan language discusses (he three basic classifiers in the

Thailand) in his paper Basic Kinship Terms in Tui Yai and in Kham Muang:
| Comparative Study in Ethnolinguistics studies the Tai Yai and Kham Muang, a
northern Thai language, both of which are in Tai family. Dr Sittichai points out in
his paper that these two languages are certainly similar in phonology, morphology

arguing that the contents of the proverbs reflect that the Tai Yai pcoplc arc
| competent merchants and farmers.

_ There were two papers on music. The Shan Noise, Burmese Sound: Crafiing
Selves through Pop Music by Dr Amporn Jirattikorn (University of Texas at
| Austin) discusses that, although most of Shan pop songs are recorded in Shan
’language to cater to the Shan ethnic audience; Shan ethnic artists have gained

5' Burmans, who traditionally have had more access to and control over the¢ means
, of cultural production and disscmination. She cxamines how cthnic Shan singers
| utilize the Burmese language to re-define their own ethnic idenlity, in the process
, helping to construct the Shans’ place in the Burmese national imaginary.

Another paper Rock your religion: Shan merit-making ritual and stage-show
revelry at the Thai-Burma border by Dr Jane M Ferguson (Cornell University,

USA) argues that the Shan’s increased participation in popular culture production
:and consumption demands further analysis. Popular culture practice, cspecially
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Position of the Shan/Tai as ‘Knowledge Brokers’ in the Inter-
of the China-Burma (Myanmar) Borderlands 1alks firstly of the

le as what anthropologists have called “cultural brokers’. For. the
1ave been in a position to mediate between conflicting Burmese.

ly.

a Lengtai (Mahidol University, Thailand) in his Kon to nung le ma
wan-animal and two dog-persons): a Study of the importance of a

- Dr Sittichai Sah-iam (Chiangmai Ratchaphat University,

Nanthariya Sah-iam (Chiang Mia University, Thailand) in her
of That Yai Proverbs examines the structure of Tai Yai proverbs.

ularity by singing in Burmese language. Two Shan singers, Sai
Sai Sai Mao have challenged the dominant social group, the

side traditional religious rituals produces a particularly rich
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subject for the ethnographic approach, as she argues that a text-based religious

studies approach might not adequately address the larger meaning-making

J g ' L= JC " 3
processes which arc at work during "ritual time". The focus is the "Poi Sang
Long" festival in a Shan borderland community.

Mr Monthip Sirithaikhongchuen (Mahamoong, Muang Zae) in his paper Tai
Name of the Year and Tui New Year explains the astrological calculation related to
the New Year Day. He discussed a particular calendar earlier used by all branches
of the Tai ethno family groups.

Dr Susan Conway (SOAS, UK) in her paper on the Politics of Inland Souzhea.st
Asia: Shan tribute Relations in the Nineteenth Century, analyses Shan domestic
politics and rclations with the surrounding  Supcr Poyvcrs, thlla, ' Bur'ma
(Myanmar) and Siam (Thailand). Dr Pimmada Wichasin (Dum_t UI’HVCI‘:S‘Ity,
Thailand) in Stupa Worship: the Early Form of Tai Religious T()m.fzsm describes
the historical perspective of the carly form of traveling of Tai, namely the
pilgrimage.

Prof. Suchitra Chongstitvatana (Chulalongkorn University, Bangkol.() in the
Princess of Saenwi: Tragic Romance of a Shan Princess, pr‘escnts a Thai popular
play “The Princess of Saenwi’ by Luang Wichitwathakarn in BE.248'1. The pléy
portrays a tragic romance between a Shan princess and a Thai prince of Fwo
ancicnt states: Saenwi and Khemarat whose love is destroyed by the p(?lltlcal
conflict of the states. The Shan princess refuses to give up her country for her
beloved prince and is willing to die proudly protecting her country.

Mr Arthid Sheravanichkul (Chulalongkorn University, Bangkok) in 1_’u Kh wan
Khao Worship of Tai Yai in Yunnan: Fertility and Buddhist Felicity studu?s .le Lu
Pu Khwan Khao, a chant used in the worship ceremony to the god of rice Pu
Khwan Khao of Tai Yai in Yunnan. Akin to other groups of Tai peoples, the
ceremony is performed after the harvest to express gratitude to Pu Khwan Khao.
It is said that Pu Khwan Khao claimed that his merit was comparable {0 the
| Buddha since nobody could be alive without him, including the Buddha who
could allain awakening afier consuming rice. Thal led 1o the Buddhaf lelling ~lhe
people not forget to worship Pu Kirwan Khao. The myth sho'vys the atten‘l!at' to
compromise between Tai ancient belief and Buddhism. In adc_htmn, whep offering
to Pu Khwan Khao people make a wish for a rebirth in the time of Muitreya, the
next Buddha.

Dr. Elizabeth Moore in Buddhist archacology on the Shan Plateau: the first

millennium AD highlights the diversity of geographical regions and prehistoric
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artefacts from which Shan Buddhism in Myanmar emerged. These present a
profile very different from the commonly depicted turbulent relationship of the
Shan and Bamar. The archaeological data by contrast underlines a complex
exchange network that made the most of resource and location differences with
records being oriented to place rather than ethnicity. Moore argues that the roots
| of Shan Buddhism in Myanmar (Burma) lie in the rich but little documented
Bronze and Iron Age cultures of the present Shan States.

| Dr Catherine Raymond (Northern Tllinois University, USA) in Shan Buddhist

art on the market: what, where and why? states thal, due in part to arguably
chauvinistic aspects of Myanmar’s admirable commitment to cultural
| conservation, Shan art and Shan religion are clearly de-prioritized now in defining
and protecting the “national patrimony”. Thus, Shan artefacts appear to figure
disproportionately large within the international trade in prima facie stolen
religious artwork: as evidenced from the antiquary markets in Bangkok, Chiang
| Mai, Hong Kong and Singapore; and from the advertisements in the Asian art
collectors’ magazines.

Mr Jotika Khur-yearn (SOAS, University of London) discusses in Richness of
Buddhist Texts in Shan Manuscripts: a Report of work in progress on Seven Shan
| Versions of Satipatthaana-sutta the tradition of producing manuscripts and major
collections of Shan manuscripts outside the Shan State. Written in the old system
| of Shan scripts the manuscripts are hardly understood by Shan generations of
today. The tradition is in decline, while the extent manuscripts in Shan State are
| in the great danger of being lost.

The 2nd Conference on Shan Buddhism and Culture will be held again

at SOAS in November 2010. ek R R
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